T Z A Ol

a tale, of many

Tzaqik, in the Mayan Ki’che’: (v) to fall; to drop; to lose.
Tzag: (n) ruin

Tzaqik | a tale, of many is a performative work written in multilingual verse by |esus
Lépez Vargas, inspired by the Mayan myth of Xb’alanque, the moon twin god from one

of the oldest Amercan stories that survived the European colonization, the “Popol Vuh”.
We are presented with the story of a winged gentle deity doomed to watch the miseries,
tragedies and laments of human kind, only one goal in mind: to find a cure for sadness.
Tzaqik is a contemporary mystical epic inspired by and dedicated to the many who fight
for @ better tomorrrow, to the many seeking the light. Tzaqik tells and represents the
tragedies, but most importantly, the triumphs, of various groups of marginalized peoples
around the world and throughout history.

Rooted on various cultures and their myths and stories, Tzagik aims to thrill and captivate
its audiences by integrating contemporary multilingual verse, ever flowing music, stylized
movement, and energetic choreography, along with intermedial visual designs, in order to
compose and unforgettable live experience.

Tzagqik is told in an episodic format, staying loyal to the structure used by most epics
around the world. The show is set in modern times and takes place “tonight”. All dia-

logue, monologues, and lyrics are written in modern verse.

Tzaqik was set to premier in the Experimental Media Performance Lab (xMPL) at the Uni-
versity of California, Irvine (UCI) in March 202I to a sold out opening weekend - however
the COVIDI crisis forced the production to cancel all activity immediatly two days before
loading into the venue. Most of the production was archived on the last day of rehearsals
but never saw its stage debu with its design and technical elements completed.
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Tzaqik has an ada;!t')le cast size.

,i' A minimum gt con
Xb’alanque, Soul, 5 de|t|es (3 playing morEls later plt n!dde L}p of 7-Il dancers, including Soul).

The ideal <!35t consistsof 16 performers:
, Spitha (made up of 7 dancers, including Soul).

production had a cast of 15.

ol

Xb’alanque, Soul, 5

The largest cast would consists of up to 21 performers:
Xb’alanque, Soul, 5 deities, up to 4 mortals, Spitha (made up of up to Il dancers, including Soul).
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THE STORY, CONTINUED

As mentioned earlier, the show is divided episodically - a total of 8 scenes and an
epilogue make up the remaining of the show (for a total of 10 scenes total). The
run time is of 90minutes.

Below is @ short description of each scene as described on the program for our
2020 production followed by a short explanation on each scene’s theme in bold:

— PIECE | —
“No!on Earth, Xb’alanque is %uided to his first human tragedy,
an ordinary building hiding inhumane secrets within its walls.”
A piece about human trafficking.!

— PIECE2 —
“Xb’alanque journeys to a second human tragedy, a story of loss;
here we also presence disrespect to the kindest of all Mothers.”
A piece about ecology, war & motherhood.

— PIECE 3 —
“The Gods take action once again, this time helping Xb’alanque learn
an indispensable truth about identity.”

A piece about identity & the complications and limitations of language - Xb’alan-
que comes out as nonbinary and asks to be called Luna moving forward. The char-
acter of Soul is introduced as Luna’s femenine side. Soul has no dialogue and is
played by a dancer.

— PIECE4 —
“We are led to our next stop, a collection of global stories about flight,
belonging, freedom, and the cost of survival. What is the price of truth?”
This piece consists of 3 monologues by 3 refugees from across the world and across
history. It culminates in an dangerous and selfish request by Luna, which leads to
them losing their guides for the night.

— PIECES=—=
“After the happenings in piece 4, one o{our Gods decides to take a detour...
Sometimes one must look at our youth in order to find unaltered truths.”
A piece about mental health struggles/suidice & the importance of listening to our
younger generations.sadness is vital to humans.
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The original production was very minimal when it came to the set, our only scenic elements
consisted of a raked mount upstage - about 4 feet tall at its heighest =which served as a

platform, and a triangular projection surface above'this mount to symbolize the con %- .
between Earth & Heavens. The tria s peri /2 ed by lichti ginstruments for

Location, time & mo
space from above, on the back wall, and

m both

Since the show is so heavily dependent on movement, the floor was covered in black marley
dance floor and no performer wore shoes. Costumes also were picked and constructed to
allow for movement, mainly for Xb’alanque/Luna, Soul, and the dancers in Spitha.

ntin & projections (both on the playing
ngle). A large part of the story telling relies

There is no orchestra needed for this production. Dimitri Soto - our composer - has produced
and finalized all musicfiles. A strong sound team is needed, however, as well as a strong sound
designer, since there is sufficient action throughout the performance that benefits from audio

support.
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: righ’al Soundrack - No Vocals Included: .
riginal Production’s Program: LINK =
~ Rehearsal Photos & Publicity Works: LINK
Rehearsal Vide&Samples: LINK
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https://soundcloud.com/user-276429578/sets/tzaqik
https://www.kbtheatre.org/uploads/4/6/5/8/46588037/program_tzaqik_final.pdf
https://www.jelopez-stage.com/tzaqik1.html
https://www.youtube.com/watch?v=9UUrqVx1ZJs

